INSIDE

Hot restaurants
Blockbuster art shows
Unmissable museums
The biggest gigs

;..,
gﬁ

5062

TRV |



Pop’s i)ast master
Richard Hamilton
1922-2011

Destined to be remembered as the fatherof
pop artforhis 1956 collage, Just Whatls It
ThatMakes Today's Homes So Different, So
Appealing?', Richard Hamilton was already
aninnovative voice inthe Independent
Group that staged the now legendary group
show, This ks Tomorrow’, and helped to
launch the Institute of Contemporary Arts.
As asolo artist, Hamilton was also
resolutely ahead of his time and so
remained unfashionable forlong periods of
his career (although he did design the
conceptual sleeve forthe Beatles’ so-called
“White Albur'in 1968). His experiments

collage,
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Charles Matton: Enclosures

Bacon's studio and yet others. ﬂre
more imaginary

marble and resin and palnung his

recurring subject. What they al
share isan to

interested so mlll:hln representlng

tmpuwman-m\awn(urﬂnommp)

‘ All Visual Arts Galleries North

made hi There's an
media, ‘Alicein feelabouta
Hamilt asoneafart’s Idin mini It's a quality

keenestthinkers and educators,
channeling James Joyce and Marcel
Duchamp and actinfor both as a leading
interpeter and scholar, as well as a hlelong
ln:ndlome latter. Ever

that certainly seems to have
sucked in French artist Charles
Matton. On display here, alongside
his sculptures, drawings and

paintings, in ic low-lit
| are 36

mood
created through Iightsnnd mlums

lity as tryl
infinite realities. It’s his diminutive
libraries - many titled in homage to

This showisa
for Matton (who died in 2008 ageu
77),an artist whose career also
included film directing and
illustration, but whose figurative
fine art never quite seemed to be in
step with the times. Matton’s now
sought-after boxes initially begﬂn

Matton's y
including James Joyce and
particularly Jorge Luis Borges -
that represent this idea best. In
Borges's short story ‘The Library of
Babel’ he describes a seemingly
endless library, analogous to the
universe, which contains all

to put back,
agreeuu:

1958—2007 each of

despite sufferinga boutof ill health.

ufall interior.. Sum: are based on
h as the Paris

Siill, he lost none of b
life, devoting time to ever more political
workon such thomy subjects as Northem
Ireland, Palestine and, recently, the Iraq
War:"I've had a lotof eriticism for this
work,’ he said lastyear. ‘It's a question of
timing. I'm sure that it will find its power as.
time goes by and becomes history. It
‘seems necessary that an artist's attention
should be directed atthese prablems, so
Fmnot going to give up.” While neveras
mythical a figure as Lucian Freud, whose
lifespan he shared, his reach and influence
across the artworld was far greater and he
wil be moured noﬂeasl

ﬁa\ where the artist lived; some
| are based on the rooms of well-
such as Francis

only as props
make paintings from, but glnnually

page book (with each page
40 lines of

have come to be
artworks in their own rights.
Despite the time and attention
he spent on making his boxes -
which included moulding and
casting f

| John Wallbank:
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| There's acurrent generation of artists
| inL 10

Masticate
hardboard and polyurethane foam,
forming a set of largish transparent
enclosures, like an architectural
model for some defunct futuristic city.
The oddest aspect of this and

ght

another nearby sculpture, made of

witha touring

Angeles, Philadelphia, Maunoanalondan
from 2013. Ossian Ward

become artworks. Itwould be easy -
andlazy-todismissitas ‘skip art’,

thatthe edges and seams are held
togetherwith X “stitching! of thick

butthere's often acor
tothe act of cobbling something
together from the meanest of means.
| JohnWallbank's engaging sculptures

manage to hold their own, partly
| because the shittymaterials are
-edeemedbymeusmne\y

s of their

iich can only b
womedundemea( itwould have
beenimpossible to
achieve the elaborate -
twists andknots in =
their present solid
state. Thislends them

cour thod:

assemmy, andthe weird elegance of
| the forms that emerge. The largest of
these is an assembly of warped
Perspex sheets, chipboard struts,

oq ~yo
wouldn'teverjoin any
twobits of junk this way
—andWallbank's 4
methods signify the

Through Matton's clever use of
reflection, the shelves in his
libraries also appear to extend
inexorably through time and space.
Helen Sumpter

‘deadpandesire that art is all about
tuming lead into gold, investing the
slightest, most fragile materials with
asurplus of technical prowess, wrong-
footing our expectations of what we
think dumb materials are capable of.
Anumber of little drawings in the
office area rehearse this precarious,
hardlythere game.
Inone, asheet
with afewinked
lines that barely
adduptoany
kind of image, is
adomed with alittle
tabofpaper, stapledon. It's
these unlooked-formoves
that suggests that Wallbank
is onto something - a poetry
ofthe prosaic, maybe.
JiCharlesworth
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